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The exchange of ideas between French and American artists between 1880 
and World War II is the subject of an exhibition of paintings, prints, 
sculpture, decorative objects, and photographs from the collections of The 
Cleveland Museum of Art. Fraternity Artistic Relationships between France 
and America compares and contrasts more than forty works by artists from both 
countries who worked in Impressionist and Cubist styles and by French and 
American photographers who shared similar interests. The exhibition will be 
on view in the Museum's Gallery A from July 21 through October 18, 1987 . 

American painters Mary Cassatt, Childe Hassam, John Henry Twachtman, 

W. L. Picknell , Maurice Prendergast, and Clevelander Otto Bacher, whose works 
are represented in the exhibition, studied in late 19th-century Paris, where 
they saw Impressionist works similar to those in the exhibition by French 
painters Pierre Auguste Renoir, Paul Signac, and Leon Lhermitte. The 
Americans chose subjects favored by the Impressionists— landscapes, portraits, 
and scenes from everyday life— and adopted their technique of using small 
strokes of brilliant color to capture the fleeting effects of light and 
atmosphere . 

French admiration for America's arts is evidenced by Edouard Manet's 
lithograph of 1875 illustrating a French translation of The Raven by Edgar 
Allen Poe, a favorite among French writers and artists. James McNeill 
Whistler's prints, exemplified by Early Morning. Battersea . 1861, greatly 
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influenced his French contemporaries, such as Gustave Leheutre, whose print of 
a harbor scene evokes Whistler's motifs and moods. 

Cubism, developed in Paris by Picasso and Georges Braque just before 
World War I, aimed at describing the underlying structure rather than the 
surface appearance of objects. The Cubist method of reducing forms to 
flattened, geometric shapes, often fragmented to show simultaneous and 
multiple views of the subject, had a profound impact on art on both sides of 
the Atlantic. In this exhibition one sees Cubist principles applied in still 
life paintings by Braque and American Preston Dickinson, prints of Parisian 
scenes by Americans Lyonel Feininger and Stuart Davis, a glass vase by the 
French designer Maurice Marinot, a ceramic plaque by Cleveland artist Viktor 
Schreckengost, and a painted bronze relief of a cock by French sculptor 
Raymond Duchamp-Villon. 

There were also numerous contacts between French and American photogra- 
phers. While working in Paris in the 1920s, Ohio-born Berenice Abbott met a 
little known penniless French photographer, Eugene Atget, and helped to 
establish his reputation by preserving and publishing his now celebrated 
photographs of Paris. In this exhibition, Atget's photograph of the Ecole 
Poly technique is contrasted with Abbott's view of Columbus Circle, from her 
famous series documenting the architecture of New York City. 

In 1900 the American pictorialist photographer Clarence White organized 
an exhibition of photography which included the work of his French contempo- 
rary, Robert Demachy. The effects sought by pictorialist photographers are 
illustrated in portraits taken by Demachy and White around 1900; each has an 
atmospheric quality reminiscent of Impressionist painting. Other noteworthy 
photographs are Ansel Adams's portrait of his friend, the photographer 
Brassai , and Brassai's photograph of the Parisian socialite Bijou; Irving 
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Penn's portrait of the French writer Colette; and photographs by Henri 
Cartier-Bresson and Andre Kertesz. 

Fraternity was organized by Mark Cole, Michele Kapur, Vandana Godha, and 
Lloyd Ellis, graduate students in The Cleveland Museum of Art-Case Western 
Reserve University Joint Program in Art History and Museum Studies. They 
worked under the supervision of Jenifer Neils, chairman of CWRU's Department 
of Art, and John Schloder, the Museum's administrator of public programs and 
adjunct professor of art history at CWRU. 

During the exhibition, the Robert Casadesus 7 th International Piano 
Competition, which honors the memory of the great French pianist who often 
performed in Cleveland, will take place at The Cleveland Institute of Music 
(August 14-22). The winners of the competition will perform in Gartner 
Auditorium of The Cleveland Museum of Art on August 22 , at 2:00 pm. For 
ticket information call The Cleveland Institute of Music at 791 - 5165 . 
Admission to the exhibition and the Museum is free. 
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For additional information or photographs, please contact the Public 
Information Office, The Cleveland Museum of Art, 11150 East Boulevard 
Cleveland, Ohio 44106; 216/421-7340. 



